
the bauhaus



The Bauhaus: German design school emphasizing the unity of all the arts.



Walter Gropius

The Bauhaus school was 
formed in 1919 by 
Walter Gropius —an 
architect with an 
international reputation
— who had studied 
under art nouveau artist 
Henri van der Velde and 
apprenticed in Peter 
Behrens architectural 
office for three years.

The Fagus Shoe Factory (1911-1913) 
was designed by Eduoard Lerner; the 
facades were designed by Walter 
Gropius and Adolph Meyer. 



The Bauhaus, Weimar, Germany 1919-1924

After WWI, the Weimar 
Arts and Crafts School and 
the Weimar Arts Academy 
combined to form the 
Bauhaus (literally 
“building house”). 

Gropius’ vision was to 
join both the applied arts 
and the fine arts to form 
a school with artistically 
trained designers who 
would “breathe a soul into 
the dead product of the 
machine.” 

This concept wasn’t 
entirely new; it was first 
developed under Peter 
Behrens and the Deutsche 
Werkbund in 1907.  



Teachers, artists and 
craftsmen worked 
together in workshops 
— first learning 
advanced ideas about 
color, form and space.  

The focus then shifted 
to new technologies 
and materials such as 
reinforced concrete, 
steel, aluminum and 
engineering. 

At the Bauhaus there 
was no distinction 
between fine and 
applied art. Everyone 
received the same 
foundation courses.

The Bauhaus, Weimar, Germany 1919-1924



The Bauhaus, Weimar, Germany 1919-1924

In architecture, the 
Bauhaus style was 
distinguished by its cube 
shaped buildings with 
geometric curves and 
flat-topped roofs.

Bauhaus 
dormitories 
in Dessau, 
Germany

Bauhaus 
building in 
Tel Aviv, 
Israel

Bauhaus building 
in Tel Aviv, Israel



The Bauhaus, 
Weimar, Germany 
1919-1924

The acceptance of 
modernist design into 
everyday life was the 
subject of publicity 
campaigns and well-
attended public 
exhibitions.

Joost Schmidt, 
Exhibition poster,  

1923



The Bauhaus, Dessau, Germany 1925-1933

The Bauhaus had lofty 
ambitions: to elevate the 
standards of design and 
public taste, and create a 
new spiritual society. 

The Weimar Republic had 
been supportive of these 
ideals, but tensions grew 
as a result of the 
increasing power of the 
conservative nationalists.  

The school closed its 
Weimar facility and 
relocated to Dessau, 
Germany in 1925.



The Bauhaus

Good design was taught across 
multiple disciplines: painting, 
architecture, textiles, 
furniture, typography, film 
and photography.

Wassily 
Kandinsky

László Moholy-Nagy

Walter 
Gropius



Wassily Kandinsky

Originally a successful Moscow 
lawyer, he left Russia to study 
painting Expressionist 
landscapes in Germany.

Munich-Schwabing with the Church of St. Ursula, 1908



Wassily Kandinsky

Returning to Russia, his work 
transformed to abstract shapes 
of geometrics influenced by the 
futurism-cubism styles of 
modern art. 

On White II, 1923



Wassily Kandinsky

Unhappy with the politic atmosphere in Russia, he 
was offered a teaching position at the Bauhaus and 
became its leading color theorist. His later work 
favored abstract expressionism. Like his colleague 
Paul Klee, he was captivated by color. Yellow-Red-Blue, 1925



Paul Klee

Paul Klee worked in 
Switzerland and Germany 
with a highly individual 
style that was influenced 
by Expressionism, Cubism, 
and Surrealism.

Flower Myth, 
1918



Paul Klee

He taught bookbinding, 
stained glass, and mural 
painting at Bauhaus. He 
generally worked in 
isolation from his peers 
interpreting new art 
trends in his own way.

Senecio, 1922



Fish Magic, 1925

Paul Klee

Klee worked in many 
different media, such as 
oils, watercolors, ink, 
pastels, and etchings – 
often combining them into 
one work.



Théo van Doesburg

A Dutch painter, author and 
founder of the De Stijl 
movement, his early work 
was influenced by Vincent 
Van Gogh and later, Wassily 
Kandinsky and an obsession 
with geometric abstraction.

Composition VII, 1925



Théo van Doesburg

Van Doesburg wrote Dada 
poetry and experimented 
with typography in his 
posters.

Small Dada Soirée, 1923



Théo van Doesburg

Counter Composition V, 1924

Van Doesburg was captivated 
by absolute geometry of Piet 
Mondrian. Though they 
appeared to disagree about 
diagonals, Van Doesburg 
insisted on the diagonal's 
dynamic aspects, and featured 
it in his art.



László Moholy-Nagy

Composition #19, 1921

He was a Hungarian painter 
and photographer who studied 
law in Hungary and served in 
WWI before he chose to pursue 
art.



László Moholy-Nagy

Cover for Foto-Qualität, 1926

He was an innovative artist, 
teaching in diverse media — 
including painting, sculpture, 
photography, photomontage, 
typography and metal.



László Moholy-Nagy

Photogram, 1926

He experimented with the 
photographic process of 
exposing light sensitive paper 
with objects overlain on top of 
it, and called it the photogram.



Herbert Bayer

Newspaper exhibit design, 1948

Bayer was an Austrian graphic designer, 
painter, photographer, sculptor, Art 
Director, environmental designer and 
architect.



Herbert Bayer

Universal Type, 1925

A former Weimar student, Bayer taught at Dessau and developed a purely geometric, 
all-lowercase, sans serif type called Universal Type. Though never put to use, it 
combined lowercase and capital letters into one character set.



Herbert Bayer

Olivetti calculator poster, 1953

Bayer was the last of the living Bauhaus artists. His later designs incorporated 
elements of modern art in advertising and design.



The final years of the Bauhaus

Walter Gropius resigned in 
1928 and left Germany for 
Britain and moved to the 
US in 1937. He went on to 
teach at the Harvard 
Graduate School of 
Design.
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The final years of the Bauhaus

Walter Gropius resigned in 
1928 and left Germany for 
Britain and moved to the 
US in 1937. He went on to 
teach at the Harvard 
Graduate School of 
Design.

Wassily Kandinsky 
became a German citizen 
in 1928, but fled in 1933 
to live in France and paint 
more freely.

Theo Van Doesburg left 
Weimar for France in 1923 
where he continued to make 
abstract paintings. He moved 
to Switzerland in 1931 and 
died from a heart attack a 
month later.



The final years of the Bauhaus

By 1933, the Nazis had 
pegged Paul Klee a 
Bolshevik socialist, and so 
he fled to Switzerland and 
continued to paint. He died 
in 1940 after a long illness.



The final years of the Bauhaus

By 1933, the Nazis had 
pegged Paul Klee a 
Bolshevik socialist, and so 
he fled to Switzerland and 
continued to paint. He died 
in 1940 after a long illness.

Moholy-Nagy worked in 
film and set designs in 
Berlin in 1928, then fled 
to Holland, France and 
finally England in 1935.

Bayer remained in Germany 
until 1938, then he 
immigrated to the US where 
he had a long design career 
in New York.

Lázló Moholy-Nagy and Herbert Bayer left for Berlin in 1928



The New Typography

Lázló Moholy-Nagy , 1923

One of the Bauhaus’ 
major contributions 
to modern design 
was its workshops 
on typography and 
advertising.

A poster for Pneumatik 
advertising campaign 
emphasizing speed. The 
manufacturer of 
pneumatic doors allowed 
passengers to quickly exit 
subway trains.



The New Typography

Lázló Moholy-Nagy , 1923

The Bauhaus design 
aesthetic was based on 
simple forms, clean lines, 
rationality and, of 
course, functionality.



The New Typography

El Lissitzky,  
The Isms of Art, 1924

Form follows function: 
in graphic design, words 
had meaning and clarity 
came first; a clever 
design came second.



Jan Tschichold 
was the son of  a 
German designer and 
sign painter who 
studied and worked as a 
calligrapher.  

He visited the first 
exhibition at the  
Weimar Bauhaus and 
was deeply impressed.

The New 
Typography



Jan Tschichold 
became a practitioner of 
the new typography.

The New Typography

Poster for a publisher, 
1924



In October of 1925, he 
contributed a 24-page 
“Elementarie 
Typographie” insert into 
the design magazine 
Typographische 
Mitteilungen 
(typographic 
impartations) to 
showcase his new 
approach.

The New 
Typography



Elementare Typographie 
Tschichold’s insert was a big hit and got printers, typesetters and designers to 
begin thinking about new ideas in design.



Elementare Typographie 
Tschichold used examples from many of the Bauhaus school’s teachers.



Die neue Typographie 
Tschichold followed with a book in 1928 called  
The New Typography, stressing clear functional design.

The New Typography



Die neue Typographie 
Tschichold articulated trends in Constructivism and Bauhaus 
aesthetics into an accessible guidebook for typographers, 
printers, and designers.

The New Typography



The New Typography 
Tschichold organized the printed page or poster as a blank field in which 
blocks of type and illustration (frequently photomontage) could be arranged 
in harmonious, strikingly asymmetrical compositions.



The New Typography 
Tschichold used plenty of white space, as well as rules, bars, 
boxes and circles for structure, balance and emphasis.



The Isotype movement 
The Isotype movement began in the 1920s to develop a “world language without 
words.” The Isotype (International System of Typographic Picture Education) 
concept involves the use of elementary pictographs to convey information.



The Isotype movement 
The New York Times created a similar chart in 2007 of war casualties and wounded 
in Iraq.



The Isotype movement 
The New York Times published this 
in a full-page graphic for dramatic 
impact.



Prototype for the modern map 
In 1933, Henry C. Beck developed a schematic map 
for the London Underground subway.



Today’s Tokyo subway map 
Geographic scale is modified to better show numerous complex 
interchanges and distant routes.


